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Terryl Jares 

   Update on Pension Fund Meeting
     For those of you who were not able to attend the AFM – EPF meeting on March 
8th, here is a brief summary of the meeting. Our AFM President, Ray Hair chaired a 
panel of Fund representatives which included Fund trustees (both union and employer), 
Fund administrators, a Fund investment advisor, a Fund actuary and Fund lawyers. A 
presentation was given which centered on assets (contributions and investments) and 
liabilities (administrative costs and pension payments to beneficiaries).
     The panel explained that in years past, contributions and investments far exceeded 
the administrative costs and pension payouts, so the fund had raised the multiplier on 
benefit payments. However, the economy took two large hits: the burst of the dot-com 
bubble in 2001 and the financial crisis of 2008. Both of those events changed the Fund’s 
investment returns drastically, putting the Fund into “critical” status. A rehabilitation plan 
was put in place, which has helped. However, according to the panel, the Fund’s returns 
on its diversified investment assets haven’t made up for the increase in the Fund’s liabilities, 
particularly given that the “baby boomer” generation has reached retirement age and begun 
drawing benefits (much of which are based on the high multiplier that was put in place 
earlier). Now the Fund’s predicted liabilities are far exceeding its predicted assets.
     Currently, the Fund has been experiencing increased contributions from employers 
and healthy investment returns. The panel explained that they hope this will be enough to 
keep the Fund out of “critical and declining” status. If not, according to the panel, changes 
may need to be made to the benefit structure, which is permitted under a legal framework 
put in place in 2014 by the Kline-Miller Act. The determination of whether the Fund is 
entering “critical and declining” status will be made after the fiscal year ends on March 31, 
2017 and the actuaries make their calculations. 
     After the presentation, many members brought forth their questions which were 
addressed by the panel. These included questions about the Fund’s investments, the Kline-
Miller Act and the path to the future. Everyone involved in the AFM – EPF is focused on 
the long-term health of our Fund and keeping it sustainable long into the future.

Funding for the NEA, the NEH and the CPB
     It was announced in mid-March that the proposed budget of the Trump administration 
eliminated funding of the National Endowment for the Arts, the National Endowment 
for the Humanities and the Corporation from Public Broadcasting. These are the 
organizations that help our not-for-profit employers and our artists develop new 
programming, sustain their operations and present artistic performances in venues across 
the country. In some cases, a small community would have their cultural endeavors 
completely erased without this support. Each of us, whether we receive direct funding or 
have our artistic projects supported through these grants need to express our disapproval 
of the stripping of funds to these organizations.Visit http://www.artsactionfund.org to 
contact your representatives. Let them know who you are and why the support for these 
organizations is important to you. One voice may be left unheard, but the collective voices 
of all of us will deliver a strong message.

SCAN TO CONNECT WITH THE CHICAGO FEDERATION OF MUSICIANS
Have a new address that you want to send to the CFM, or maybe a question 

about your membership? Maybe you want to know who to contact about a 

particular topic. Scan this QR code to send us an email.

B.J. Levy

     Rehearsal space is available at the CFM! The local’s rehearsal hall 
is available for members in good standing to rent. The rate to rent 
the hall during the week and during business hours is $10.00 an hour 
with a three hour minimum. The space is also available during the 
weekends and after regular business hours at higher rates because 
office staff has to be present. The space has a sound system and a 
baby grand piano. We have had rehearsals of two or three musicians 
up to a 70 piece orchestra with a small chorus. If you are interested in 
learning more call my office, 312-782-0063.
     If you have never received an email from us, it could be because 
we don’t have your address. Please take a moment to email me here 
at blevy@cfm10208.org. As we move ahead we would like to save 

your membership dollars by communicating more efficiently and 
effectively through email. Now more than ever we may need to 
mobilize quickly for rallies and group efforts. Email and social media 
are ideal for this.  
     The independent auditor’s report is included in this Intermezzo. 
If you have any questions, please feel free to contact me. The lists 
of suspended and expelled members will be coming out at the 
end of March. If you have not yet paid your dues, please contact 
the membership department right away. If you are unsure of your 
current status just give us a call. We’re always glad to hear from 
members. Thanks and please remember that this union belongs to 
you. Your continued membership makes this endeavor possible.  

REHEARSAL SPACE AND EFFICIENT COMMUNICATION

     Back in February I visited the old Austin High School at 231 N 
Pine in Chicago. This is the school where the legendary Austin High 
Gang (of musicians) formed. Bud Freeman, the McPartland brothers 
are the names that easily come to my mind. Those musicians and 
others in that group went on to work with many bands and groups 
nationally. Now that school houses the Austin College and Career 
Academy, which prepares students for college and has programs for 
manufacturing. And it is that manufacturing program that brought 
me to this school.
     I was invited by Rich Daniels (CFM Director) and joined 
by member Tim Bales to see a program that teaches design, 
manufacturing and marketing of trumpet mouthpieces. 
The students in this program learn mathematics, design, Computer 
Numerical  Control (CNC) and machine shop skills which they use 
in manufacturing. Then once the manufacturing is complete they 
work on marketing skills. All along this path they are guided 

not only by their teachers but also visiting professionals; mentors 
who can share first hand knowledge gained from their 
professional experiences.
     While mouthpieces are the programs current product, the skills 
that are learned can be applied to a wide variety of applications. 
Knowledge and use of CNC is a highly marketable skill, extending 
beyond mouthpiece manufacturing. These skills are sought 
by manufacturing firms throughout the country. The school is 
empowering these students by building the students’ knowledge, 
skills and entrepreneurial spirit helping to prepare them for life 
after school.  
     This is a different shop class than in my day, but it is designed 
to give these students a marketable skill set and a positive sense of 
self worth. I was very impressed to see how this school with its rich 
musical history is still doing so much for its’ students.

Rich Musical History Translates to New Kind of Shop Class

Leo Murphy

SCAN TO SEARCH FOR A CFM MEMBER ON THE UNION WEBSITE
Scan this QR Code to search for a CFM member on the CFM website. 

The code takes you to the Public side of our website where you can 

search by name, instructor or instrument.
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The Chicago Federation of Musicians is proud to announce the winners of the 
2017 CFM Scholarship. Momoko Hasselbring, Kevyn Miller and Joshua Stocking 

were each chosen to receive a college scholarship. 
Congratulations and our best hopes for successful musical careers.

Momoko Hasselbring - French Horn 

   Momoko began playing French horn in fourth grade school band under the direction of Mrs. 
Margaret Philbrick, and has studied privately with Melanie Cottle since fifth grade. She has 
participated in her school band program, including Evanston Township High School Symphony 
Orchestra for the last three years and performs yearly in the ETHS Spring Musical pit. She was 
selected to perform in ETHS’s Senior Solo Recital this year.
   She has participated in ILMEA 5 times, being seated twice as principal in the senior Orchestra 
at the district level, and won a place in the ILMEA Honors Orchestra in 2016 and 2017 (in 2017 
as Principal Horn). She has performed in CYSO for two years and is on the Honor Roll at ETHS 
with a GPA of 3.6. She has attended Birch Creek and Blue Lake summer camp as well as ISYM 
in 2014.
   Her educational goals consist of working towards bachelor and master degrees in French horn 
performance. She wants to develop her music-making skills during her college years. She would 
play in a symphony orchestra as a career, as well as explore outreach and education opportunities.

Kevyn Miller - Bass
   Kevyn plays bass (electric and upright) and guitar and is pursuing a Bachelor of Music 
in Jazz Studies at the University of Illinois at Chicago where he has studied with Stewart 
Miller. He has performed with many UIC ensembles including: jazz combos, the Or-
chestra, the University Band, the Wind Ensemble (Principal Clarinet), and the Electric 
Guitar Ensemble.
   He is a member of the fraternity Kappa Kappa Psi. The fraternity works to support the 
band program at the school. Besides practicing and improving as a performer his aca-
demic studies are very important to him. He has worked hard to achieve and maintain a 
4.0 GPA.
   After graduation, Kevyn plans to pursue a graduate degree in either music perfor-
mance or music education. While wanting to perform he has interests in other areas of 
music and intends to teach private music.               

Joshua Stocking - Percussion
   Joshua is attending the University of Illinois at Urbana Champaign to have a well-rounded musical 
education and to have the strength of a great university to support his Bachelor’s degree and career 
goals. His long-term educational plans include receiving a Doctorate in Musical Arts (DMA) in order 
to become a college percussion professor. He also plans on taking orchestra auditions in order to win 
an orchestral job.
   Teaching is also interesting to Joshua. Teaching elementary and junior high students intrigues him 
because of the natural attraction that music has for them. Joshua feels that music teaches us that one 
person can make a difference in the world and he thinks that it is important for people to see.
   Currently, in addition to his classical duties at college, he plays drums in his dorm’s rock band. 
This helps him think outside of his classical training.

Carl Bonafede
The Screaming Wildman
Vibrations from the Dawn of Chicago Rock
amazon.com

Lee Burswold
Six Preludes and Postludes
(for C Instrument and Piano 
  or Bb Instrument and Piano)
Alliance Publications, Inc.
608-748-4411, ext. 124
www.apimusic.org

Vincent Cichowicz
Long Tone Studies
Flow Studies - Volume One
Studio259Production.com

Richard Corpolongo
Improvisation
(Beginning, Intermediate and Advanced)
217 Sequences For The Contemporary Musician
www.richardcorpolongo.com/rcpublications.html

Patrick Dessent (Sam Bennett)
Memoirs of a Trumpet Teacher
Martin Sisters Publishing
amazon.com

Nancy Fako
Philip Farkas and His Horn
A Biography
njfhorn@gmail.com

Philip Orem
Songs to Throw at the Sun  volume I, for voice and piano
poetry of Langston Hughes 
A Wonder Is What It Is, for baritone and piano
poetry of Wendell Berry
po4musik@aol.com

Norman Schweikert
The Horns of Valhalla –
  Saga of the Reiter Brothers
Hrn2ret@gmail.com

John A. Wright/J.L. Cummings
John A. Wright - Autobiography of a Blessed Man
$15. $20 if mailed.
Phone: (708) 720-0333
Text: (630) 926-5367

*Only members in good standing
are allowed to list Books For Sale.

Join TheJoin The

Robert Bauchens
George Blanchett
Lisa Bressler
Bill Buries
William Cernota
Matt Comerford

Rich Daniels
Frank Donaldson
Jeff Handley
David Howard
Terryl Jares
Jeff Kowalkowski

B. J. Levy
Robert Lizik
Janice MacDonald
Matt Mantell
Gary Matts
Leo Murphy

Bill Olsen
Phil Passen
Greg Sarchet
Charlie Schuchat
Randy Szostek

Are you willing to walk in solidarity with other unions to help get our union message out to the public? If 
each local union of the Chicago Federation of Labor brings 1% of its membership out to a rally, we will 
have over 5,000 workers marching and delivering our message to the public. Please join the 1% Solution.
Add your name to the list of CFM musicians willing to be called to action. Call us at 312-782-0063 or 
go to our website (www.cfm10208.com) using the CONTACT US tab and adding “One percent solution” 
to your comments.
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Mike Alongi
Freshly Squeezed
alongimusic@aol.com
cdbaby.com
815-399-5112

Ray Bailey
Making Traicks
Tracking the Sly Fox
cdbaby.com
Bailey601@sbcglobal.net
773-450-7880

Jimmy’s Bavarians
Swingin Chicago Style 
  Treasures with Jim Bestman,
  Johnny Frigo, Rusty Jones,
  Annie Ondra, Wayne Roepke,
  and Don White
Jim Bestman
630-543-7899

Jack Baron
Jack Baron Quartet Plays the Coach House
  featuring Bobby Schiff, Jerry Coleman
  and Brian Sandstrom
Jacksax31@aol.com
847-204-8212

Eric “Baron” Behrenfeld 
Tiki Cowboys
Island Dreams
tikicowboys.com

Jack Mouse, Scott Robinson, Janice Borla
Three Story Sandbox
Jazzpromoservices.com
Jackmouse.com
Janiceborla.com

Anne Burnell
Blues in the Night
Mark Burnell
773-862-2665
www.burnellmusic.com
cdbaby.com
itunes.com

Art “Turk” Burton
Spirits: Then & Now
708-334-3491
cdbaby.com
amazon.com
The Jazz Record Mart

Greg Cahill
Special Consensus
Scratch Gravel Road
Compass Records
www.compassrecords.com

James Callen Trio
In The Tradition
James Callen
708-488-8877

Tanya Carey
Golden Celebration: A recital of 
  French and American Music for Cello, Flute, Harp, 
and Piano

  with the Carey Consort
amazon.com
cdbaby.com
itunes.com

Peter Castronova
All The Things I Am
bebop8@att.net

Chicago Jazz Philharmonic
Collective Creativity 
Orbert Davis
chijazzphil.org
orbertdavis.com
312-573-8930

Chicago Q Ensemble
Amy Wurtz String Quartets
www.chicagoqensemble.bigcartel.com

Jerry Coleman
Nineburner
Jazz Makes You Happy
drumskull@aol.com
www.jerrycolemandrummer.com
847-251-1410

Conjunto
Chicago Sessions
James Sanders
847-329-9630

Mark Colby
Speaking of Stan
Reflections
Origin Records
iTunes.com
amazon.com
cdbaby.com
630-258-8356

Richard Corpolongo
Get Happy featuring Dan
  Shapera and Rusty Jones
Just Found Joy
Smiles
Spontaneous Composition
Sonic Blast featuring Joe Daley
Watchful Eyes
richardcorpolongo@sbcglobal.net
708-456-1382

Tim Coffman
Crossroads
itunes.com
blujazz.com
cdbaby.com
timcoffman.com
708-359-5124

Rich Daniels
  City Lights Orchestra
The Cardinal’s Christmas Concert
City Lights Foundation
312-644-0600
www.citylightsfoundation.com

Dick Daugherty
Versatility
cdbaby.com
radaugherty@comcast.net

Orbert Davis
Home & Away
Chicago Jazz Philharmanic
iTunes
chijazzphil.org/homeandaway

Diane Delin
Blujazz Productions
Offerings for a Peaceable Season
Duality 
Talking Stick
Origins
Another Morning
DianeDelin.com
amazon.com
Diane@dianedelin.com

Bob Dogan
Salishan
Rings
Bob Dogan Sings Ballads
My Blues Roots
cdbaby.com
773-963-5906

Donald Draganski
Music for winds and piano 
performed by the Pilgrim 
  Chamber Players.
www.albanyrecords.com

Nick Drozdoff
No Man Is An Island
nickdrozdoff.com

*Only members in good standing are allowed to list CDs For Sale.

Elgin Symphony
Aaron Copland; American Classics
Piano Concerto
The Tenderland Suite
Old American Songs
847-888-0404
amazon.com
naxos.com
itunes.com

Evanston Symphony Orchestra
Evanston Live!
Lawrence Eckerling, Cond.
Works by Bernstein, Walker,
Hanson, Gershwin and Draganski
www.evanstonsymphony.org

Patrick Ferreri
Expressions of Love
cdbaby.com
digstation.com

Michael Fiorino Ensemble 456
Ensemble456
Crayon Sketches
Set of Six
michaelfiorino.com
cdbaby.com
itunes.com
amazon.com

Jim Gailloreto
The Insider (featuring John Mc Lean)
widesound.it
Jazz String Quintet (featuring 
  Kurt Elling)
naimlabel.com
American Complex (featuring 
  Patricia Barber)
originclassical.com
Shadow Puppets (featuring 
  Lawrence Hobgood)
naimlabel.com
jazzstringquintet.com
cdbaby.com
itunes.com
amazon.com
tunecore.com
jim@gailloreto.com
773.330.4461

Barbara Haffner
3 Works of Richard Wernick
Concerto for Cello and 10 Players
Piano Trio No. 1
Sextet
BAliceM@sbcglobal.net

Paul Harvey, Jr.
Brought to Light
Sonata in B-Flat minor
PaulHarvey.com

Ernie Hines
There Is A Way 
My Baby Wears the Lovin’ Crown
The Early Years by Ernie Hines
Kunta Kinte: Remembering “Roots”
Electrified
Ernie Hines
708-771-3945 
www.afmentertainment.org/groups/688-ernie-hines
colorfulmusicbabyblue.com
tunecore.com/music/erniehines
myspace.com/erniehines
cdbaby.com/erniehines
cdbaby.com/erniehines2
itunes.com
amazon.com
emusic.com
goprotunes.com

Jennet Ingle
Music That SHOULD Have Been Written 
  for the Oboe
jennetingle.com
cdbaby.com
amazon.com
itunes.com 

Douglas Johnson
Clevinjourneys
douglasjohnsonmusic.bandcamp.com

Jeremy Kahn
Most of a Nickel
708-386-2900

Jeff Kowalkowski
Jeff Kowalkowski (Trio)
New Atlantis Records, Yellow Springs, Ohio
newatlantisrecords.bandcamp.com/album/trio

Rick Leister
From the Trumpet Studio
R & R Ensemble
The Band Source, Downers Grove 
Cdbaby.com
amazon.com
itunes.com
digistation.com

Bobby Lewis
Inside This Song 
Passion Flower 
Here I Go Again 
Flugel Gourmet 
Just Havin’ Some Fun 
Another Time 
Instant Groove 
In The Forefront (re-issue) 
On Fire! with Eric Schneider 
  and the Rhythmakers
Warm Cool 
Mellifluous Tones
Play On
bobbylewis.com

Peter Lerner
featuring Willie Pickens
Continuation
Origin Records
Amazon.com and iTunes.com

Howard Levy
Cappuccino - with Fox Fehling
Secret Dream -Chévere de Chicago
Alone and Together- solo CD
Time Capsules- with Acoustic Express
Concerto for Diatonic Harmonica and other works
Out of the Box Vol.1 DVD- with 
    Chris Siebold
From Matzah to Menorah- Trio Globo and Alberto 
Mizrahi

balkansamba.com
levyland.com
iTunes.com
cdbaby.com 

Mark Lindeblad
Piano Music for Relaxation
Bach:  Favorite Keyboard Pieces
Mlindeblad@sbcglobal.net
773-262-2504

John E. Magnan
The 50/50 Band
Ellie
Isn’t That You
Pink Ladies
Since U Left Me
fiftyfiftyband@yahoo.com
312-208-3229

Pat Mallinger
Monday Prayer To Tunkashila
cdbaby.com
Moorean Moon
Pat Mallinger Quartet
  Live at the North Sea Jazz Fest
Bluejackjazz 
pjmjazz@att.net
773-489-2443

Pat Mallinger with Dan Trudell
Dragon Fish
Chicago Sessions
cdbaby.com
itunes.com

Pat Mallinger Quartet 
featuring Bill Carrothers
Home on Richmond
Monday Prayer to Tunkashila
Elevate
cdbaby.com
iTunes.com

Janice L. Minor
The Recital Clarinetist
www.janicelminor.com
summitrecords.com
amazon.com
itunes.com
540-421-0821

Sherwen Moore
TWO COLD
Citscapes 2010
Zone Volume 1
773-756-8035

Tommy Muellner
It’s All About Time
tommujazz@sbcglobal.net
773-237-0129
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Susan Nigro
The Big Bassoon
Little Tunes for the Big Bassoon
New Tunes for the Big Bassoon
Original Tunes for the Big Bassoon
Bellissima
The Two Contras
Susan Nigro
Joplin Tunes for the Big Bassoon
Crystal Records
360-834-7022

Susan Nigro
The Bass Nightingale
GM Recordings
617-332-6328 

Larry Novak Trio
Invitation
amazon.com

Bill Overton 
The Sun Will Shine
Always In My Heart
amazon.com
cdbaby.com
iTunes.com
billovertonbiz.com.

Brian Patti
My Kind of Town
630-832-9222

Pan Go Steel Band
For The Day
Seconds
Paul Ross
panpress.com
630-587-3473

Russ Phillips
I’m Glad There Is You
Love Walked In
russ.phillips@sbcglobal.net

Russ Phillips
One Morning in May
bigfootjazz@sbcglobal.net

James Quinn
Legacy One
cdbaby.com
jquinnmusic.com
312-861-0926

Roots Rock Society
Bass Mint Sessions 
Riddim To Riddim
La Familia
Stann Champion
773-994-6756
iTunes.com
cdbaby.com
Amazon.com
Target.com

Marlene Rosenberg
Pieces of... 
marlenemusic.com
marlenemusic@comcast.net

Marlene Rosenberg
Bassprint
iTunes.com
Amazon.com 
marlenerosenberg.com

Scott Reed
Expedition
cdbaby.com
scottreed.com

Bernard Scavella
‘ Bout Time - Volume 1
‘ Bout Time - Volume 2
cdbaby.com
bscavella@sbcglobal.net

Bobby Schiff
Late Game 
bobbyschiff.com
708-442-3168

Nick Schneider
Pullin Strings
chicagojazz/nickschneider.com
847-991-4355
lonote@comcast.net
cdbaby.com

Fred Simon
Dreamhouse
Remember the River 
Since Forever
naimlabel.com/artist-fred-simon.aspx
itunes.com

Richard Sladek
Piano Celebration
chicagopianist.com
708-652-5656

John Smith & The Shananigans
  Dance Orchestra
It’s Saturday Night! “Let’s Dance”
815-758-1093
jdmusicpros@gmail.com

Mark Sonksen
Blue Visions: Compositions of 
 1995 Alba
cdbaby.com
312-421-6472

Mark Sonksen Trio
Climbing Mountains
Postales Del Sur
cdbaby.com
312-421-6472

Elizabeth Start
From the Start
Electric & Eclectic Start
Alone & with Viol Thoughts
Fused Art
es@elizabethstart.com

  Don Stille
Keys To My Heart 
cdbaby.com 
dfstille@mac.com

Suenos Latin-Jazz
Azul Oscuro
Steven Hashimoto
708-222-6520

Shirley Trissell
Pet Pals
Lyrical Lullabies
shibuka.us
cdbaby.com

Fred Wayne
The Beginning 1955  Chicago
The Revolution 1965
The Turning Point 1975
Fred Wayne 1985
Fred Wayne 1995
Fred Wayne 2005
217-412-0378

Glenn Wilson
Timely
The Devil’s Hopyard
One Man Blues
Blue Porpoise Avenue
Bittersweet
Elusive
Impasse
iTunes.com
Amazon.com
Jazzmaniac.com

Frank Winkler
Symphonic Pops Orchestra
From Broadway to Hollywood
Frank Winkler, Conductor
Winklermusic@aol.com

Frank Winkler Trio
Once in Awhile
Winklermusic@aol.com

Frank Winkler Quartet
Romance ‘n’ Swing
Winklermusic@aol.com

Willie Woods
Feelin’ the Spirit
The Colors of Music
cdbaby.com/cd/williewoods 
wwoodsproductions.com

The Voice of Carle Wooley 
 and the Groove Masters
Love Is
Jazz Standards featuring 
  Eddie Johnson
cdbaby.com\CarleWooley
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     When we hear a banjo these days, it immediately 
conjures up music from the past: Dixieland, 1920s pit 
bands or minstrel shows, to name just a few. But why 
should that be? What happened to the banjo? Why 
was the banjo, once a mainstay in the rhythm sections 
of most orchestras, cast off only to reside largely in 
country-western, bluegrass, some folk and 
novelty music?
     A large part of the answer is technology. Before 
amplification and radio broadcasting, bands and 
orchestras had to be heard on their own. And one way 
the rhythm section could punch through the noise was 
to use a banjo. 
     The percussive effect of the banjo left no doubt 
about the rhythm or tempo being played. It wasn’t as 
tuneful or melodious as a guitar, however; but that 
wasn’t the problem at hand before amplification, radio 
or electrical recording. These developments doomed 
the banjo, of course. 
     The banjo’s cutting effect, necessary in acoustic 
recording, had just the opposite effect in the new 
electrical recording process: it’s harsh, percussive 
sound had the recording needle jumping off 
the turntable. 
     Until then, the banjo had enjoyed a long run as 
a key instrument in the 1910s and 1920s bands and 
orchestras and on the vaudeville stage. And before 
that it was a mainstay in minstrel companies and other 
touring musical groups dating back to the 1850s. 
     Quite a few banjo players in bands and orchestras 
stood out as exceptional players: Mike Pingitore with 
Paul Whiteman and Fred Van Eps, who later launched 
a lucrative recording career, were two.  
     A lot of virtuoso artists emerged on the 
vaudeville stage in the 1920s like Eddie Peabody, 
Gene Sheldon and Roy Smeck. Peabody and Smeck 
recorded extensively. 
     Roy Smeck also played other stringed instruments, 
was known as the “Wizard of the Strings” for his 
versatility, and was an inventor, teacher and wrote 
instruction books. 
     Van Eps recorded for the Edison National 
Phonograph Company as early as 1897 and was 
popular by the early 1900s for his ragtime recordings. 
Switching to guitar in the ‘30s, he remained active 
into the 1940s, and even made records with Benny 
Goodman, Red Norvo and others.

     Harry Reser, an excellent banjo player and soloist 
in his own right, organized and led the Clicquot 
Club Eskimos, a banjo band that appeared on radio 
between 1923 and 1933, sponsored by Clicquot Club, 
a brand of ginger ale. The popular radio group toured 
nationally, the players wearing Eskimo outfits during 
their appearances. 
     A number of New Orleans banjo players emerged 
in the early jazz bands: George Guesnon, Emanuel 
Sales, Laurence Marrero, Johnny St. Cyr and Danny 
Barker, to mention a few.
     Several banjo-playing bandleaders came on the 
scene during this period like Harry Reser, Teddy 
Powell, Brooke Johns, and Chicagoans Ralph Williams, 
Herbie Kay, Mark Fisher and Frankie Masters. The 
banjo was doing very well on the music scene, thank 
you.
     Then the electrical recording system was 
introduced in the late 1920s. It revolutionized the 
recording industry, significantly improving the quality 
of overall sound over the tinny, shallow sounding 
acoustic records. 
     It marked a sea change for the industry. But it 
also, sadly, marked the beginning of the end for the 
banjo, except for its use in novelty groups and on 
vaudeville stages. Most banjo players in popular music 
had quickly switched to the more melodious and 
recording-friendly guitar.
     Banjoist Gene Sheldon worked comedy into his 
vaudeville act and was known for his pantomime 
routines. He later went into the movies, and still later 
became a supporting actor in the popular “Zorro” TV 
series. He continued to appear as a guest on TV shows 
in the 1950s and ‘60s, resurrecting his old pantomime 
vaudeville routines.
     Rubber-faced Freddy Morgan also combined 
comedy with his banjo playing and spent many years 
performing and mugging with the Spike Jones band 
during the late 1940s and into the ‘50s.
     The banjo’s slumber in popular music, however, 
was interrupted in 1948. MGM records released a 
recording of Art Mooney’s orchestra playing the 1927 
tune “I’m Looking Over a Four Leaf Clover,” which 
featured Mike Pingitore on banjo. It quickly moved to 
number one on the hit lists. 

     The song, with the banjo playing and the group 
singing struck a nostalgic chord with the public. Shortly 
thereafter the London label released a recording of 
Primo Scala’s Banjo and Accordion Orchestra playing 
“Underneath the Arches” with singing by The Keynotes, 
further reinforcing the banjo nostalgia wave.
     Then in 1954 Paul Whiteman assembled a group 
called “The New Ambassador Orchestra” to record for 
Coral some of his number-one hits from the1920s, 
using the old arrangements. Among them were 
“Whispering,” “Japanese Sandman,” and “Wang-Wang 
Blues,” featuring a banjo, of course. 
     The banjo’s emerging popularity encouraged 
Chicago bandleader and trumpeter Lou Breese, who led 
one of the top theater and jobbing bands in the area, to 
dust off his banjo playing skills and appear before the 
band in novelty numbers. 
     Ralph Williams, a very popular bandleader in 1920s 
Chicago theaters, played the trumpet but his second 
instrument, like Lou Breese, was the banjo. In his later 
years, long after his popularity had faded into the mists 
of time, he continued to appear as a club act playing his 
banjo and singing. In fact, he was playing his banjo and 
leading the community singing at a Chicago area pizza 
parlor just before his death in 1960.
     While banjo players were popular in pizza parlors in 
the fifties and sixties there are today groups of amateur 
banjo players 	who reportedly gather at various venues-
-usually taverns or restaurants_to play for the patrons 
weekly or monthly. One such place in the Chicago area 
recently was the Lincoln Restaurant on Lincoln Ave. 
Other banjo-player gatherings reportedly have been 
occurring elsewhere in the country.
     It’s appropriate here to mention that the banjo never 
lost its 	popularity in the Mummers’ banjo-led string 
bands that parade each New Years Day in Philadelphia. 
The parade bands, with banjos in the first ranks, have 
been marching for over one hundred years in colorful 
costumes playing their happy music.
     So appearances of the banjo with its continuing 
nostalgic appeal demonstrate that the instrument has 
never completely died or lost favor and maybe never 
will.

The Life, Death and Revival of the Banjo     By Charles Sengstock

Tivoli Theater Stage bandleader and 
M.C. Frankie Masters ca. late 1920s. 
Note the banjo on table. He began 

playing banjo with Eddie Richmond’s 
band at the Moulin Rouge (Photo 

from author’s collection.)

Popular banjo-playing leader Mark 
Fisher was known as the “Golden 
Voiced Director” because of his 

outstanding singing voice. He began 
his Chicago career in 1925 as singer 
and banjo player with the Fio Rito-
Russo orchestra at the Edgewater 

Beach Hotel, replacing Nick Lucas. 
(Photo from author’s collection.)
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ASSOCIATION OF PROFESSIONAL 
ORCHESTRA LEADERS
Regular meeting at various locations every  
third Wednesday of the month. For further infor-
mation, please contact Brian Patti,  
(630) 832-9222 
www.bandleaders.org

CZECHOSLOVAK-AMERICAN 
MUSICIANS CLUB
Regular meeting fourth Tuesday of the month,  
8 p.m. at VFW Post # 3868. 
8844 West Ogden, Brookfield, IL 60513 
(708) 485-9670

GERMAN AMERICAN 
MUSICIANS CLUB
Third Wednesday of the month. Regular meeting, 
M Pub, 3454 W. Addison, Chicago, IL, 8 p.m. 
Send all communications to Mr. Zenon Grodecki, 
5238 N. Neenah, Apt. 1-D Chicago, IL 60656-2254 
(773) 774-2753

SOCIETY OF ITALIAN AMERICAN 
MUSICIANS SOCIAL CLUB
Third Monday of the month. General meeting, 
Superossa Banquet Hall, 4242 N. Central  
Avenue, Chicago, IL 60634, 8 p.m. Send  
all communications to John Maggio,  
6916 W. Armitage, Chicago, IL 60635 
(773) 745-0733

THE KOLE FACTS ASSOCIATION
 Third Sunday of the month at 2 p.m. Regular  
meeting, Washington Park Fieldhouse, 
5531 S. King Drive, Room 101, Chicago, IL 60637

POLISH AMERICAN 
MUSICIANS CLUB
Meetings held every second Wednesday of the 
month, 8:00 p.m. at A.A.C. Eagles Soccer Club, 
5844 N. Milwaukee Ave., Chicago, IL. Send 
all communications to Ed Sasin, President, 
2930 N. Neenah, Chicago, IL 60634  
(773) 889-4588

Matthew Jones  Acct. #57221  (Piano)
1720 S. Michigan Avenue, Apt. 709
Chicago, IL 60616
708-426-9450
pianoorganmatt@gmail.com

Renee E. Vogen  Acct. #57220  (French Horn)
3542 W. Leland Avenue, Apt. 3
Chicago, IL 60625
815-603-3602
rvogen@gmail.com

Sarah J. Wussow  Acct. #57222  (Piano)
W5785 Newland Road
Black Creek, WI 54106
920-419-1524
sarah.j.wussow@gmail.com

Henry Zheng  Acct. #57218  (Violin)
5336 North Kenmore, Apt. 2-E
Chicago, IL 60640
605-759-8311
henry.zheng01123@gmail.com

By Gwen Redmond
47078  Baron, Jack I.
1860 Crenshaw Circle
Vernon Hills, IL 60061
847-204-8212
SAXOPHONE

48683  Benedetto, Larry W.
P.O. Box 728
Downers Grove, IL 60515
312-342-9967
PIANO

54646  Bryngelson, Beth J.
5052 N. Marine Drive, Apt. B-7
Chicago, IL 60640
773-330-7240
FLUTE

55941  Carpenter, Andrew T.
1907 Fieldwood Drive
Northbrook, IL 60062
847-858-1532
SAXOPHONE

56951  Galva, Karla E.
3110 N. Kolmar Ave.
Chicago, IL 60641
773-469-4062
VIOLIN

57181  Gemmill, Matthew D.
1318 E. Evergreen
Wheaton, IL 60187
515-291-4794
PIANO

56676  Grimm, Amanda R.
3016 W. Logan Blvd., Apt. 2
Chicago, IL 60647
330-242-5345
VIOLIN

55314  Gzesh, Leonard
11821 Marsyas Way
Rancho, CA 95742
714-470-4817
GUITAR

57213  Hamzem, Samuel D.
188 W. Randolph St., Apt. 813
Chicago, IL 60601
202-640-0272
FRENCH HORN

53502  Hennes, Peter M.
103 Sabal Lane
Savannah, GA 31405
847-732-0894
GUITAR

52642  Hudak, John
850 Piedmont Ave., NE, Unit 2303
Atlanta, GA 30308
708-579-5129
TRUMPET

57221  Jones, Matthew
1720 S. Michigan Ave., Apt. 709
Chicago, IL 60616
708-426-9450
PIANO

56950  Kuo, Wei-Ting
1235 S. Prairie Ave., Apt 2605
Chicago, IL 60605
310-893-4568
VIOLA

56344  Lano, Erin L.
3136 Griffin Ave.
Richmond, VA 23222
713-208-0420
FRENCH HORN

52100  Lutter, Pamela
6182 Crossland Blvd.
Gurnee, IL 60031
224-715-5352
VIOLIN

54226  Miller Hult, Susan
1398 Iowa Ave.
Mt. Pleasant, IA 52641
319-254-2306
PIANO

54609  Minor, Janice L.
2200 Woodland Ave.
Park Ridge, IL 60068
540-421-0821
CLARINET

56207  Noda, Aiko
233 E. 13th St., Apt. 1604
Chicago, IL 60605
312-291-9152
VIOLIN

56492  Roman, Brent M.
8234 Central Ave.
Morton Grove, IL 60053
919-593-8252
PERCUSSION

51810  Schweikert, Eric C.
1812 River Run Trail
Fort Wayne, IN 46825
260-348-4205
TIMPANI

57215  Shi, Di
195 N. Harbor Drive, Apt. 2907
Chicago, IL 60601
626-780-7539
VIOLA

57172  Smith, Jonathan D.
8682 Magnolia Way
Dexter, MI 48130
517-420-3734
PERCUSSION

57217  Tacke, Mathias J.
539 Hinman Ave.
Evanston, IL 60202
847-877-7368
VIOLIN

52950  Tedesco, Bruce
333 W. North Ave.
Chicago, IL 60610
312-788-4166
DRUMS

50837  Van Kanegan, Thomas J.
263 S. Clubhouse Drive, Unit 122
Palatine, IL 60074-6436
773-309-8126
847-815-3733
SAXOPHONE

56895  Ventura, Katherine
5320 N. Sheridan Road, Apt. 1302
Chicago, IL 60640
412-720-9950
HARP

57212  Werner, Lucien D.
17200 Rocky
Belgrade, MT 59714
406-600-8573
CELLO

57222 Wussow, Sarah J.
W5785 Newland Road
Black Creek, WI 54106
920-419-1524
PIANO

54530  Yeo, Richard W.
6182 Crossland Blvd.
Gurnee, IL 60031
847-650-7185
CELLO

45291  Young, Robert L.
P.O. Box 9562
Anaheim, CA 92812
714-638-1215
714-721-0983
PERCUSSION
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Attend an Orchestra Concert or Opera!
Chicago Master Singers
Bruckner, Mendelssohn
Friday, April 28, 2017 at 7:30 pm
Sunday, April 30, 2017 at 7:00 pmDivine Word Chapel2001 Waukegan Road, Techny/Northbrook877-825-5267
www.chicagomastersingers.org 
Chicago Opera Theater
The Perfect American
Saturday, April 22, 2017 at 7:30 pm 
Sunday, April 30, 2017 at 3:00 pm  The Harris Theater for Music and Dance205 E. Randolph Drive, Chicago312-704-8414
www.chicagooperatheater.org 
Chicago Philharmonic OrchestraPaths of Passion
Sunday, April 9, 2017 at 3:00 pm Pick-Staiger Concert Hall50 Arts Circle Drive, Evanston312-957-0000
www.chicagophilharmonic.org

Elgin Symphony Orchestra 
Rachmaninoff & Brahms
Saturday, April 1, 2017 at 7:30 pm 
Sunday, April 2, 2017 at 2:30 pm  Hemmens Cultural Center45 Symphony Way, Elgin847-888-4000
www.elginsymphony.org
Illinois Philharmonic OrchestraAmerican Perspectives
Saturday, April 8, 2017 at 7:30 pm Lincoln-Way Central Performing Arts Center1800 E. Lincoln Highway, New Lenox708-481-7774
www.ipomusic.org 
Lake Forest Symphony Orchestra Fratres
Saturday, April 1, 2017 at 8:00 pm
Sunday, April 2, 2017 at 2:00 pmJames Lumber Center for the Performing Arts19351 W. Washington Street, Grayslake847-543-2300
www.lakeforestsymphony.org 

If you have future engagements that you would like listed in this column,
please send them to Nancy VanAacken at nvanaacken@cfm10208.org. 
Listings will be included provided there is a Union contract on file.

By Nancy Van Aacken
We have many musicians performing throughout the area. 
Support them by attending a performance or patronizing 

an establishment where they work.

Attend an Orchestra Concert or Opera!Music of the BaroqueImogen Cooper Plays MozartSunday, April 23, 2017 at 7:30 pm North Shore Center for the Performing Arts9501 Skokie Blvd., SkokieMonday, April 24, 2017 at 7:30 pm Harris Theater for Music & Dance205 E. Randolph, Chicago312-551-1414www.baroque.org 
New Philharmonic OrchestraEncore!
Saturday, April 8, 2017 at 7:30 pm Sunday, April 9, 2017 at 3:00 pm McAninch Arts Center at College of DuPage425 Fawell Boulevard, Glen Ellyn630-942-4000www.AtTheMAC.org

Northbrook Symphony OrchestraThe Soul of Imperial RussiaSunday, April 9, 2017 at 4:00 pm Glenbrook North High SchoolSheely Center for the Performing Arts2300 Shermer Road, Northbrook847-272-0755www.northbrooksymphony.org 
Park Ridge Civic Orchestra Exploring The Variant With Bill McGlaughlinSunday, April 2, 2017 at 2:00 pm  North Shore Center for the Performing Arts9501 Skokie Blvd., Skokie847-692-7726www.parkridgecivicorchestra.org 

Rockford Symphony OrchestraI Hear a Symphony Motown’s Greatest Hits!
Saturday, April 1, 2017 at 7:30 pm  Strauss’ Last, Mahler’s FirstSaturday, April 29, 2017 at 7:30 pmCoronado Performing Arts Center314 N. Main Street, Rockford815-965-0049www.rockfordsymphony.com 

The Symphony of Oak Park & River ForestCentral European DelightsSunday, April 30, 2017 at 4:00 pm Dominican University Performing Arts Center7900 West Division Street, River Forest708-488-5000www.symphonyoprf.com  

Shot and a GOAL!

Frank Pellico 

per Chicago Blackhawks schedule

United Center

1901 W. Madison St., Chicago

Attend the Ballet

Joffrey Ballet 
Chicago Philharmonic Orchestra
Global Visionaries
April 26 - May 7, 2017 at 8:00 pm
Auditorium Theater
530 E. Congress Parkway, Chicago
312-386-8905
www.joffrey.org
www.chicagophilharmonic.org

Bach Week Festival

Dueling Divas

Friday, April 28th, 2017 7:30 PM

Nichols Concert Hall

Music Institute of Chicago 

1490 Chicago Ave., Evanston

Virtuoso Soloists

Friday, May 5th, 2017 

  Pre-concert lecture at 6:30

  & Concert at 7:30 PM

Nichols Concert Hall

Music Institute of Chicago

1490 Chicago Ave., Evanston

Festival Finale

Sunday, May 7th, 2017 

  Pre-concert lecture at 1:30

  & Concert at 2:30 PM

Anderson Chapel, North Park University

5149 N. Spaulding Ave., Chicago

800-838-3006
www.bachweek.org 

Unique Programs

Phil Passen - Hammered Dulcimer

When That Great Ship Went Down: 

Music to Commemorate the Sinking 

of the Titanic 
Sunday, April 9, 2017 2:00 PM – 3:30 PM

Bensonville Community Public Library

200 S. Church Road, Bensonville

Songs from Carl Sandburgs’s 
  “American Songbag”

Sunday, April 30, 2017 2:00 PM – 3:30 PM

Ela Area Public Library
275 Mohawk Trail, Lake Zurich
www.philpassen.com

The Dr. Dave Experience

50’s & 60’s Rock & Roll

Sunday, April 2, 2017, 2:00 – 3:00 PM

Addison Library
4 Friendship Plaza, Addison  

Please register for this event
www.addisonlibrary.org
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Jazz on Sundays!
April 2 – Bernard Scavella... Sax   7:30 PM – 11:30 PM
April 9 – Bill McFarland & 
  The Chicago Horns... Trombone   7:30 PM – 11:30 PM
April 16 – Jarrad Harris… Sax     7:30 PM – 11:30 PM
April 23 – Bobbi Wilsyn… Vocals      7:30 PM – 11:30 PM
April 30 – Joan Collaso 5th Sunday Jazz Session... Vocals 
  7:30 PM – 11:30 PM
James Wagner Hyde Park Jazz Society Room 43
1043 E. 43rd Street, Chicagowww.HydeParkJazzSociety.com

Blues on Thursdays!

Jimmy Tillman & The Original     Chicago Blues All Stars
Blues & Brews-Family Night  Kids are welcome to jam with   the band
Thursdays 7:00 – 11:00 PM
Free Admission 
Motor Row Brewery2337 S. Michigan Ave., Chicago 

Go Cubbies!
Gary Pressy
per Chicago Cubs scheduleWrigley Field
1060 W. Addison St., Chicago

Enjoy a Musical

Cadillac Palace Theatre

Disney’s Aladdin
April 11th – June 2nd, 2017 

630-530-8300

Drury Lane Theatre

Saturday Night Fever
January 19th – April 9th, 2017

Chicago
April 20h – June 18th, 2017 

630-530-8300

Marriott Lincolnshire Theater

Mamma Mia!
February 8th – April 16th, 2017

She Loves Me
April 26th – June 18th, 2017

847-634-0200

Marriott Theatre for Young Audiences

Madagascar – A Musical Adventure

February 25th – April 15th, 2017

847-634-0200

Paramount Theatre

Jesus Christ Superstar
April 19th – May 28th, 2017

630-896-6666

PrivateBank Theatre

Hamilton
Now Playing

312-977-1700

The Second City

Jacob Shuda and Vinnie Pillarella

Sunday through Saturday

1616 N. Wells St., Chicago 

     Lee Bradley Burswold, formerly of Park Ridge, Illinois, 
was born in Chicago, Illinois on November 16, 1933 to George 
and Evalon (Berger) Burswold, and died on February 21, 2017 
of complications of pulmonary fibrosis. During his childhood 
years, Lee developed a love for the piano. With his parents’ 
encouragement, he turned that love into a life-long vocation 
and gift to all who heard him play. Lee earned Bachelor of 
Music and Master of Music degrees from Northwestern 
University in Evanston, Illinois, where he met his future wife, 

Barbara Mahr, a cellist and fellow 
music student. Lee continued his 
education at the Eastman School 
of Music in Rochester, New York, 
where he earned his PhD. On June 
16, 1962, after a whirlwind five-year 
courtship, Lee and Barbara were 
married by Barbara’s father, Pastor 
Arthur Mahr, at Grace Lutheran 
Church in Lincoln Park, Chicago.  
The couple settled in Chicago 

where Lee began what became a 38-year teaching career as 
a tenured music professor at North Park College, now North 
Park University. Lee and Barbara welcomed to their family 
daughters Carol, in 1964, and Anne, in 1968. Carol and Anne 
remember their father as a loving, devoted and steadfastly 
supportive parent, and grandparent of Anne’s three children. 
Throughout his teaching career, Lee also worked actively as a 
free-lance pianist throughout Chicagoland. If you attended a 
Chicago wedding reception or banquet any time between 1962 
and 2010, you more than likely were delighted by his piano 
stylings. An accomplished composer, Lee wrote and arranged 
hundreds of pieces of piano, choral, instrumental and bell choir 
music; beginning and intermediate school instrumental music; 
orchestral and jazz creations. His music is now performed and 
appreciated around the world, and it brings his family great 
comfort to know that through his music God is glorified. Lee is 
survived by his wife, Barbara; daughter Carol (Zachary) Dylan; 
Anne (Lendol) Calder; grandchildren Laura, Caroline and Erik 
Bergren; and dear family friend Patricia Conrad. To quote 
a poem, “Requiem,” written by Patricia at Lee’s death, 
“We praise the Lord, but quietly-our song is in a minor key.”

By Carol Dylan and Anne Calder

Lee Bradley Burswold
1933-2017 

Last	 First	 Instrument	 Died	 Born	 Elected	
Burswold	 Lee	 Piano	 02/21/17	 11/16/33	 10/25/51
Hansen	 Jack G.W.	 Piano	 02/08/17	 12/05/27	 01/14/54
Montalbano	 Salvatore P.	 Accordion	 12/28/16	 05/11/25	 10/08/42
Smith	 Oden S.	 Drums	 02/05/17	 02/14/25	 05/29/46

 Deceased     May they rest in peace
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For an appointment, call or e-mail:
773.381.2171     sean@seanmcneelytax.com 

www.seanmcneelytax.com     f seanmcneelyEA

Sean McNeely, EA
Tax Preparation & Representation

• Preparing tax returns since 2012

• Enrolled Agent since 2014 

• Member, NAEA (National Association of Enrolled Agents)

• Member, NATP (National Association of Tax Professionals)

• Union member since 1996

Active performing freelance musician.  
Understands the unique needs of artists,  

musicians, and actors.

IT’S TAX TIME AGAIN!

Personalized Service.
Competitively priced.

	
                           CHICAGO SYMPHONY ORCHESTRA
                                 RICCARDO MUTI, Zell Music Director
                                 
                                 Announces auditions for:

                            PRINCIPAL TRUMPET
 
                            Effective September 2017

                            
                            

The best qualified applicant will be accepted even if not immediately available. 
Preliminary auditions are held behind a screen. 

Immediate notification of acceptance or rejection is given at all auditions.

         NOTE: ONLY HIGHLY QUALIFIED APPLICANTS SHOULD APPLY

The Audition Committee of the Chicago Symphony Orchestra 
reserves the right to dismiss immediately any candidate 

not meeting the highest professional standards at these auditions

Preliminary auditions for PRINCIPAL TRUMPET
scheduled for May/June, 2017 

Final auditions tentatively scheduled for June 19. 2017
Application materials must be received by April 10, 2017

Applicants should send a brief one page resume, including
Name, Address, Phone Number, E-mail address and Instrument to:

E-mail: auditions@cso.org

Auditions Coordinator
Chicago Symphony Orchestra
220 South Michigan Avenue

Chicago, Illinois 60604
 

Phone:  312/294-3271
Fax: 312/294-3272

www.cso.org/csoauditions

Optional cds may be submitted for pre-preliminary auditions.
Further information on cd requirements, audition dates, and

repertoire lists will be sent upon receipt of resume.

DO NOT SEND CD WITH RESUME

The Chicago Symphony Orchestra is an Equal Opportunity Employer

Do you have something to sell?
Advertise in the Intermezzo! Call 312-782-0063

CALL FOR INFORMATION
The Intermezzo is our communication 
between the Local and our members. In 
addition to the printed version, we also 
post each issue on the CFM website. Most 
of the magazine is available to the public. 
We are always looking for events, accom-
plishments, and things of interest to other 
members and the public. 

Share your announcements, reviews or 
anything you would like to see printed to 
tjares@cfm10208.org. 

The Board of Directors reserves the right 
to determine whether material submitted 
shall be published.

DISCLAIMER
Your officers and editorial staff conscientiously 
screen all advertising submitted to the Intermezzo. 
We cannot, however, assume responsibility for 
product quality or advertising content; nor can your 
officers be held accountable for misrepresentations 
between sidepersons and leader/contractors. 

The Intermezzo is published 9 times a year. May-June, 
September-October, and November-December are 
combined issues.

The Musicians Relief Fund helps Local 10-208 musicians in time of need. Contributions can be made in memory of a musician 
that has touched your life and whose life you would like to see remembered. Or, a general contribution can be made to the fund.  
Your name will be added to the expanding list of generous donors.

Make checks payable to the Musicians Relief Fund

and mail them to the Chicago Federation of Musicians
                                 656 W. Randolph St. #2W
                                 Chicago, IL  60661
                                 Attn: Membership Dept.

to view the list of cfm
contributors, go to

CFM10208.COM

TOTAL: $2,286.00

CONTRIBUTIONS TO THE
MUSICIANS RELIEF FUND 

Contributions to the CFM College Scholarship Fund for Music Students are in memory of Leland Baska, Loren Binford, Frank D’Rone, 
Shelly Elias, Rick Frigo and Wayne Roepke. This fund helps the CFM continue to offer financial assistance for children of CFM members 
as well as students of CFM members that are currently working toward a music degree.

Make checks payable to the CFM Scholarship Fund

and mail them to the Chicago Federation of Musicians
                                 656 W. Randolph St. #2W
                                 Chicago, IL  60661
                                 Attn: Membership Dept.
We will add your name to the list of contributors on our website.

TOTAL: $518.00

CONTRIBUTIONS TO THE
CFM SCHOLARSHIP FUND

to view the list of cfm
contributors, go to

CFM10208.COM

TEMPO is the AFM’s nonpartisan, multi-candidate political action fund that is supported entirely by the voluntary contributions of 
AFM members, staff and family. Contributions from others cannot be accepted and will be returned. TEMPO contributions are used 
for political purposes, including contributions and expenditures in federal and state elections and to support candidates of either party 
who have a demonstrated record of support for professional musicians, issues of concern to its members and the arts in general.

To make a contribution, make your check payable to TEMPO
and send it c/o Chicago Federation of Musicians
                        656 W. Randolph St., #2W
                        Chicago, IL  60661
                        Attn: Membership Dept.
No adverse action will or may be taken to pressure anyone to contribute or to enforce a guideline for contributions. Federal law requires us to use our best efforts to 
collect and report the name, mailing address, occupation and name of employer of individuals whose contributions exceed $200 in a calendar year. Contributions or 
gifts to AFM TEMPO are not deductible for federal income tax purposes.

CONTRIBUTIONS TO THE
TEMPO FUND

TOTAL: $1,720.00

to view the list of cfm
contributors, go to

CFM10208.COM
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Use CFM10208 
in the coupon section of your order.

 

Natural cleaners, 
conditioners and glazes to 
protect all the parts you play !

Proud supporter of the Grammy’s Hall of Fame

The
[Un] Bank

for Musicians
New York     Chicago     Los Angeles     NoHo

actorsfcu.com
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Join the TEMPO Signature Club
The TEMPO Signature Club allows members to step up their 
commitment to our political efforts by contributing a one-time 
annual payment of $52.00. Contributions are used to help keep 
friends in congress who are committed to supporting music and 
in particular federal policy issues that help our members.

Name (print)____________________________________________________ Date__________________

Address:______________________________________________________________________________

City__________________________________________________ State_____________ Zip___________

Local No._____________ E-Mail:_______________________________ Phone _____________________ 

Employer:_______________________________

Send completed application and a check for $52 payable to TEMPO to:

            Chicago Federation of Musicians
            656 W. Randolph St., #2W
            Chicago, IL  60661

AFM TEMPO PAC may accept contributions only from members of the American Federation of Musicians of the United 
States and Canada, executive and professional staff of AFM and its affiliates, and their immediate families living in 
the same household. Only United States citizens and lawful permanent United States residents may contribute. AFM 
TEMPO PAC makes contributions and expenditures in federal, state and local elections. All contributions are voluntary 
and an individual may refuse to contribute without any reprisal. Any guideline contribution amount is merely a 
suggestion and an individual is free to contribute more or less and AFM will not favor or disadvantage the individual 
by reason of the amount of a contribution or a decision not to contribute. Federal law requires us to use our best 
efforts to collect and report the name, mailing address, occupation and name of employer of individuals whose 
contributions exceed $200 in a calendar year.
Contribution or gifts to the American Federation of Musicians of the United States and Canada TEMPO Political Action 
Committee are not tax deductible as charitable contributions for federal income tax purposes. Donations must be 
made from a personal bank account or by money order. Corporation or company checks are prohibited.

Like the Outdoors?
For more information go to 

www.unionsportsmen.org.

The Union Hall (Ed Ward Hall) is the 
perfect place for your next party.

Contact B.J. Levy for prices
and to secure dates.


